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Describe the type (context) of performance program for which this piece would be appropriate and explain why. 5
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E Analyze, Interpret, Rehearse, Evaluate, & Refine Worksheet

(Proficient)

Select specific measures (segments) from your musicalipiece that exhibit technical/expressive challenges.

Name of Piece: (_ |(11 | net Q IV \'lv H et
Composer/Arranger: N\ OZC[ r_\.

1. Analyze: Using appropriate musical vocabulary, identify specific examples with measure numbers of:
a) Technical challenges (e.g., pitch/rhythm reading, tone production, range, diction).
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\tgﬁv \\\)‘ articulation, rhythm, harmony, melody, tonality, tone color, form, nuance, phrasing, texture).
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2. Rehearse, Evaluate, and Refine: Describe your specific rehearsal plan to achieve your previously-mentioned musical goals, then
following each rehearsal identify the extent to which you achieved these goals and revisions made to ultimately reach an
effective performance. —— P Sy . .

R provepey 10 pravne oftng +he good duy]

¥ - ' oy )

. thas%, L plah on ton

" g ones. To 4 4o Lo smado¥h
Nansih s oehwen e Band T in e ur P reoSie,

8

2 o T plor oo Qoing back and fordh oetutan he notes (EU\QL

0 & fning 05 T go- Tn Oehaving Ahe fygression

@+ Yoaugnods Yhe Proxs with Dolee” inthem, :

§ T do logdones, and praciiee lortohing € x(er sises.

§  Twill bepackicing 0 tonued- 1" not pars
oy Uhaeneing $RIMN Ty nd 10RGUWNg while Pymg,

NS while N PaYird. Tofo sug Pt



Name of piece: \'\ \S \‘\C,‘(\Of composer: _C V(U cipore

This W

GQX\Q&
ond (&\

Describe the type (context) of performance program for which this piece would be appropriate and explain whY

Vo€ (Qu L HSL\n outh. T+ oS 4ve”)

dc\\\ *3 yhe Wil U L ww\* e COPR D

1'e r(”‘&(m \cer le’C(’ ‘)HC.A 04 { ("HC\
qvxl‘CC)CL QK

el that niakes the quditrke el en 9menfc\

laSt

mﬂhu& P qWer o 0CEnt AOKS.

7q~€0 €$V?(lﬂuk}+hc lL/fPel Ye [Q‘f‘*’r - pvaltice 1 YL T L(
e hi h- high 6 Yo+ T ot o oty at + [, of feca
Cleanlt nq ’Ind a(cwrmorcunp \vor ~rf hioy 1“*(34 vmq&
Ceraing all e actidendal - - ; ;
.U’% T [ ooPn TS wni'e :emm/;t',r; Vo | practice pos+ o lot
\ 16,0 QR Y\M{%POCY”QS for ¥+ Py Slow
15- \9 F’%'/h“‘:(m 56 ON B S | - uatde yerninders in
p\%m@ ke e
’Y.C\OY\‘Y\/\ }ha:* hi h,n*l,\e “ uein . ~AoL
oper (e a\}Sﬁw(fl\'\%w , SO ,L -”’\“"‘) Orodir,
\\/L HMENTUS 146 houd 4o v 6ﬂb€' Covyeed Dreath svup Por
Q ﬁrv}gw %S S\U’\ “'W&*&CSC - DY "(ﬂ(('. ﬂ" 5\ U(’r
\’\03:0\ Fsﬁ\gc_ﬂ:\' A of (Kuﬂ( n(m} {rlwﬂ‘lm. ‘0 for a W ‘ﬁ
il ch VoA e —
un-1l r'&vﬁdos nd” OLLOHS —Pm'uoﬂ “““\‘tﬂ‘ P EXPIESAVE

een S Hweuah

Wu%?ﬂf* T4 § UpPILd Ho e o NS hveg
PR UL Vaxﬂhfmtqh Lhe 1 fU(/) .Un, _\‘clw n

%n PUDe MO)(%MW\Y\ ~Urdin mARC




Name of piece:

Toccala

Composer: (o) 2\0V110 T

eeepoaldi

T

OGS C\\

'-x

<mw1r‘d 2 PRy T
iz o

Describe the type (context) of performance program for which this piece would be approprlaf@nd explain why,
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